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FAITH IN HUMANITY
an exploration of spirtually inclusive architecture
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an exploration of spiritually inclusive architecture
3 4
On March 15th, 2019 at 1:40 pm, Brenton Harrison Tarrant walked into Al Noor Mosque in New 
Zealand. Attached to his head, an iPhone set to livestream, and in his hand a loaded shotgun. 
Brenton then proceeded to gleefully murder 42 innocent Muslim worshippers. Soon after he fled 
to Linwood Mosque where he claimed 8 more victims. His actions demark New Zealand’s largest 
terrorist act in history. Brenton joins the long list of individuals who’s gross misunderstanding and 
hatred of a religion have escalated into violence. People like Brenton represent a larger issue that 
afflicts our modern society; the widespread vilification, hostility, and abandonment of organized 
religion and spirituality. This social condition and has bred stereotypes, and misconceptions about 
faith. Spirituality should be a value that unites people, not divides them.  
But what truly is Spirituality and Faith? It is a human’s attempt to reconcile with the big questions. 
Who am I? Why am I here? What does it all mean? It is a trait that defines our humanity. Spirituality 
is a thread that all humans can access. The controversy is found in the details and differences, 
that we cling onto. Our gods may not have the same face, but does that mean we can’t share in 
a spiritual experience? One that transcends the symbolism and specificity, allowing for a mutual 
appreciation of personal existence. This thesis will focus on developing a form of architecture 
that allows for a religious and spiritual mitigation space, in which all forms of faith can co-habitat, 
worship, and appreciate the practices of each other’s spirituality. 
I wanted to tackle the issue by placing the project site, in a place of high religious tension, the Old 
Walled City of Jerusalem. Jerusalem has become the physical manifestation of the problem at 
hand, literally being segregated into Jewish, Muslim, and Christian sections. In addition, the Israel 
/ Palestine conflict, which has lasted over 100 years, takes forefront in the holy city. The project is 
placed strategically in a small neutral zone between the Israel and Palestine border, making the 
statement that this is a neutral and inclusive space. 
 This inclusivity will be achieved by identifying and studying the archetypes and motifs 
that run through all forms of spiritual space. Shared narrative, phenomenology, tectonics, and 
ritual culminating into an experience that evokes a connectedness to the other, regardless of 
how you define your spirituality. The project will house spaces that address ubiquitous human 
experiences; life, death, reflection; which are derived from in depth comparative religious studies. 
These moments will be arranged into a promenade that take the human on a spiritual journey 
from secular to sacred; disconnected to enlightened. Resulting in a built form that sheds religious 
identity while embodying common human experience and struggles in this mortal world. The 
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“ . . . f a i t h  i s  t h e  s u b s t a n c e  o f  t h i n g s 
h o p e d  f o r ,  t h e  e v i d e n c e  o f  t h i n g s  n o t 
s e e n . ” METHODOLOGY
-Hebrews 11:1 I began my thesis interrogations by identifying 4 principles that 
explore architectural qualities, embedded into a spirtuality 
inclusive built form. The goal of these explorations is to pin point 
the essential elements of architectural language, that can be 
then used throughout the final project. Using these principles as 
a basis for the thesis, I then proceeded to pick a site, the Walled 
City of Jerusalem. The city is a space of high religious tension and 
is an ideal test bed for the project. This allowed me to focus upon 
the Abrahamic religions, Judaism, Christianity, and Islam, who are 
the primary inhabitants of the holy city. By finding connections 
between their beliefs systems and rituals a design is generated that 
becomes a neutral space for these demographics to interact.
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P R I N C I P L E  1 
T r a n s f o r m a t i o n  o f  E a r t h  t o  H e a v e n
IN THE EARTH
You enter the space from the ground level. As you descend there is a monolithic cylinder in the center of the 
space, with small perforations that allow minimal light to pour through the cylinder. On the ground in center is 
a small pool of water, light from above reflects off the surface creating shadows and light that bounce around 
the large earthen blocks of the inverse cone shape. The blocks are large, so you must crawl up and down them 
to traverse the space, creating a tactile relationship between the material and the user. The center space is 
framed by thin metal arches shaped all from a single plane of metal. You must step into the water to look up 
the cylinder, where intense light pours down into the space through the perforations and large void at the top.
P R I N C I P L E  1 
T r a n s f o r m a t i o n  o f  E a r t h  t o  H e a v e n
EMBODIED BEINGS 
The first principle of exploration began by identifying worldly 
elements that are ubiquitous throughout all forms of spirituality. 
As humans, we live between the earth and the sky. These section 
studies are different explorations of the many ways to embody 
and articulate earth and sky in built form. The approaches to this 
study vary in methodology, sometimes accentuating the existing 
earth/sky, sometimes reinterpreting what earth and sky can 
be perceived as. The transition from below to above is of high 
importance in this study, and becomes the tool used to explore 
this condition. The overall study is a short dwelling into the larger 
concept of “embodied beings”, the idea that worldly elements 
can be represented in built form. Other future uses of this method 
may include embodying the sun, the moon, nature, and water.
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You enter the structure from far above the tree line. The building is a large donut shape extruded downward. 
Far below he viewing platform is a marshy biome, teeming with plant and animal life. You can quietly view 
the activity below by gazing over the edge of the platform. The light funneling in from above is harsh and 
overwhelming to the eye, but slowly floats downward into the woods below. The water reflects the dimmed 
light throwing light and shadow around the base of the structure; off the metal panel walls. The space allows 
you take the role of a heavenly body, viewing the earth below.
The space is built on the side of a steep hill/mountain. You enter from inside of the hill through a narrow tunnel, 
which opens into a tall vertical space. You are standing on the side of the hill between two entities. Below you 
is a small dark stream of water, and a wall of vegetation. The stream in buried in the ground, as if it has eroded 
away the floor. Above you is a thin dome shaped structure. The concrete wall base turns into arches that 
draw your eye towards the ceiling. The dome form alludes to the spherical earth, the thin metal allows you see 
beyond the dome, up into the sky. Behind you is the surface of the hill, cascading down is vegetation tying the 
space back into the earth.
P R I N C I P L E  1 P R I N C I P L E  1 
T r a n s f o r m a t i o n  o f  E a r t h  t o  H e a v e n T r a n s f o r m a t i o n  o f  E a r t h  t o  H e a v e n
ABOVE THE EARTHBETWEEN HEAVEN AND EARTH
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P R I N C I P L E  1 
T r a n s f o r m a t i o n  o f  E a r t h  t o  H e a v e n
VAST EXPANSEINTIMATE ENCLOSURE
In a vast expanse you encounter a rigid wood grid, that extends upwards, and outwards in all directions. The 
grid creates small intimate moments, that divide up the space. Looking upward even the sky is broken down 
by the grid. Light filters through the dense grid creating shadows that become more intense the deeper you 
traverse the space. At the end of the gird you encounter a monolithic concrete wall, with a small entry. Passing 
through this massive solid space, creates a transition into the heavenly realm. A mas-sive, open, spherical 
expanse that eliminates as sense of scale and depth. There is a large hole in the sphere letting ambient light 
into the space.
The structure is built on the side of a sloping hill. You enter the space staring directly at a cobblestone wall. 
The skin of the building is lifted slightly to allow ambient light to enter the space, and for a tree to grow down 
into the foun-tain. The cobblestone wall is lined with vegetation. In the center is a pew. If you sit facing the 
entry you have a clear view of the sky, and the sky pouring through it, a representation of heaven. The fabric 
façade creates a floating ethereal quality. The two massings of the fabric façade and the heavy cobble base 
dialogue as heaven and earth. Sitting on the pew allows you to turn your head and to view heaven, and in 
the other direction earth.  
P R I N C I P L E  1 
T r a n s f o r m a t i o n  o f  E a r t h  t o  H e a v e n
1615
P R E C E D E N T  1 
T r a n s f o r m a t i o n  o f  E a r t h 




Central Mosque of Pristina
Pristina, Kosovo
APTUM Architecture
Várzea Church Portugal, Portugal FCC 
Arquitectura
Thorncrown Chapel Arkansas Ozark 
Mountains
E. Fay Jones
Capilla San Bernardo LA PLAYOSA, 
ARGENTINA Nicolás CampodonicoEMBODIED 
BEINGS
These precedents are used to explore 
alternative ways to embody the 
transition from earth to sky. Similar to 
the study, there are a variety of ways 
to interpet these elements in built form.
The jutting and angular form reaches out towards the sky. The 
concrete materiality harkens to the earth. The relationship of earth to 
sky is embodied in a singular element. The piece also frames a view 
in the distance.
The form is generated from a subtractive process that creates an 
arcing pinpoint form, gesturing towards the heavens. The arches on 
the ground collide with the overhead form creating an interesting 
tension that also frames a view in the distance.
The heavens is embodied in organic blobular window openings. The 
light is diffused around the edges of the opening making it create 
a ghostly figure that is housed in the wall. The wood pews create a 
heavy contrast to the organic forms.
The jagged angularity of the chapel immediately diverts your eyes 
upward. The density of the structure and the light pouring from 
above creates a striking image. The floor and pews are comprised of 
stone and wood, and are visually heavy.
A large overhead void lets diffsued light down into an earthbound 
space. The brick embodies the earthy materiality, and the squished 
void opening also gives the form weight, as if the sky is pushing down 




KSP Juergen Engel Architekten
The mosque plays off of the dome and column formal typology. It 
intro-duces voids inbetween the domes to allow light, and views to 
the sky above into the space. The column grid frames out the central 
courtyard
The Memorial Hall of Israel’s
Fallen at Mount Herzl JERUSALEM, 
ISRAEL Kimmel Eshkolot Architects
An organic funnel shaped form allows bright light into a sunken 
space. The funnel is faceted allowing light to catch along the edges 
of the surface. The area around the opeing is recessed, articulating 
the mass and embodying the earth nature of the space





The mosque plays off of the dome and column formal typology. It 
intro-duces voids inbetween the domes to allow light, and views to 
the sky above into the space. The column grid frames out the central 
courtyard
The windows above and below the wall create a clear transition 
from ground to sky. The minimalistic mate-rial choice excentuates 




The form of the building is “seed” like. Making it seem like the form is 
pro-truding from the earth. The petals of the seed overlap and form 
a spiral dome that draws the eye upward.
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Call to Action
Refusal of the 
Call
















P R I N C I P L E  2
T h e  H e r o ’ s  J o u r n e y
EMBEDDED NARRATIVE
This study explores a universal narrative structure articulated through built form. The late theologist 
Joseph Campbell studied myth and its importance in our society. In his book The Power of Myth 
he states. “Mythology is not a lie, mythology is poetry, it is metaphorical. It has been well said 
that mythology is the penultimate truth--penultimate because the ultimate cannot be put into 
words. It is beyond words. Beyond images, beyond that bounding rim of the Buddhist Wheel of 
Becoming. Mythology pitches the mind beyond that rim, to what can be known but not told.
(Campbell, 1988)” He asserts that myth is a basis on which will develop society; our morals and 
ideals are embodied in the stories of old. As he researched the many myths that span across our 
civilization, he began to make parallels in the story structure of myths. This led to the development 
of “The Hero’s Journey”, a universal story structure that follows the narrative elements of many 
ancient and modern days myths, from Beowulf to Star Wars. This story structure has been used 
to draw parallels between religious teachings as well. For this reason, I believe that “The Hero’s 
Journey” cross cuts all form of religion and is a narrative experience that all humans can relate 
to in some way.
 I took great interests in this story structure, and its implications with the field of architecture 
and spirituality. I began to interrogate the possibilities of telling a story through built form, and how 
the architecture can articulate the moments along “The Hero’s Journey”. This study was explored 
in a section and corresponding perspective, in a charcoal medium. These spaces explore scale, 
spatial sequencing, and the exploration of a built structure. The story follows the anonymous hero 
19 20
The Hero reaches a moment of decision 
making, to continue down a path of the 
Hero’s journey or to refuse the call to action. 
The journey may seem too treacherous for the 
hero, how must make the character defining 
decision to continue forward. A spiral staircase 
descends below into unknown territory, and 
a simple door frame leads back into the 
ordinary world.
The hero is finally prepared to face the main 
challenges of the journey. This represents 
a transition from the known world into the 
unknown world. The hero is ready to truly 
begin upon the path to enlightenment. This 
moment represents that threshold, with an 
abrupt change in lighting condition and 
scale. The hero is presented with an enormous 
pyramid structure, shrouded in darkness
The hero needs guidance along the journey 
at hand. The “Goddess” is a being that directs 
and aids the hero, giving knowledge for future 
endeavors. The “Goddess” embodied in built 
form, is light. The shadow and light, playing 
on the structure direct the hero forward. This 
also sets up a dialogue, of dueling light and 
shadow.
The ordeal is the beginning of the hero’s trials. 
The hero is tested, and must overcome these 
obstacles to continue further. This moment 
features the hero attempting to surmount 
the pyramid structure, at the top a faint light 
glows, beckoning the hero upward. A massive 
void darkness is at the hero’s back.
REFUSAL OF THE CALL CROSSING THE THRESHOLDMEETING WITH THE GODDESS THE ORDEAL
The journey begins in the known world. The 
hero is beckoned by a tunnel structure with 
a mysterious light at the end. The building is 
making a gesture to invite the hero inward. 
This moment is meant to disrupt the normalcy 
of the ordinary world. The hero is presented 




The hero has conquered the enemies at hand, 
but a larger foe looms ahead. The hero must 
make final preparations before facing this foe. 
The hero stands at the edge of a gaping hole, 
surrounded by a colonnade. Light from above 
pours into down below. The hero gazes over 
into the depths of what must conquered.
21 22
After making the important transformation, 
the hero realizes that there is much to come. 
The journey home is long and arduous. This 
represents the crossing back into the world 
of the known. As the hero exits the pyramid 
structure a long winding way through the 
mountains presents itself.
The hero plummets into water, the leap of 
faith has paid off. The hero is rewarded with 
enlightenment, a transformation of character 
and a representation of conquering a great 
challenge. A small oasis surrounds a pool of 
water, where the hero takes a moment to 
bask in the light, enclosed by the beauty of 
nature.
THE REWARD THE LEAP OF FAITH THE JOURNEY HOME THE RETURNTHE RESURRECTION
This is the climax of the story. The hero faces 
the greatest darkness and must use the 
knowledge gained along the way to conquer 
this final beast. The mountain road leads 
into a dark cave where a small sliver of light 
protrudes from above. The hero must navigate 
this treacherous landscape. 
The hero has conquered the evils and 
returned home. This moment mirrors the Call 
to Action, but the hero has been transformed 
by the journey, and is able to share the lessons 
and gifts gained along the way. This moment 
represents resolution and reflection upon the 
story.
The Hero faces overwhelming darkness. This 
can only be conquered by following the 
teachings given to you by the “Goddess”. The 
hero takes a leap of faith into the depths of 
the pyramid following the light pouring from 
above, downward into the unknown.
23 24
The Therme Vals Graubunden, 
Switzerland Peter Zumthor
Solomon Guggenheim Museum New 
York City, New York Frank Lloyd 
Wright
Machu Picchu Peru 
Incan Civilization
Zumthor’s use of light conditions, highlight the importance of light, 
and guides the eye throughout the space.
The lobby of the Guggenheim explodes into a massive oculus. An 
important threshold is crossed when moving from a tight, low celing 
space, into a massive expaneive space.
The stepped pyramids of Machu Picchu present a challenge for 
humans. The process of surrmounting these structures is arduous and 
lengthy.
The Imprint  
Paradise City, South Korea
MVRDV
CALL TO ACTION REFUSAL OF THE CALL
The Lourve Paris, France
I.M.Pei
A gaping, enagaging maw is articulated by a “lifting” of the facade. 
The interior of the tunnel is florecsent and reflective drawing people 
inward.
The building surrounding the famous lourve pyramid frames out the 
path the “Hero” must take. But there are many paths within the 
courtyard where a person can stray away from the main path.
MEETING WITH THE GODDESS CROSSING THE THRESHOLD THE ORDEAL
Willis Tower Chicago, United States 
SOM
The Willis Tower features a platform where people can see from the 
highest point of the tower downwards. The framing of this height 
causes virtigo a view of the whole city.
A treacherous footing condition prevails a lit hallway. A person must 
prepare themselves to reach the final reward.
MOUTH OF THE BEAST




Brion Tomb and Sanctuary Via Brioni, 
Italy 
Carlo Scarpa
In this cemetary there is a small platform extending into the water. 
A moment of peace, reflection, and enlightment brought about by 





This Labyrinth structure has massive booleans through the walls to 
show the length and movement through this path of travel.
THE JOURNEY HOME
Roman Pantheon Rome, Italy Roman 
Civilization
The enormous dome strucuture, is daunting to be within. The 
momentality makes you feel small and insignifcant. This is indicitive 
of the ressurection narrative moment.
THE RESSURECTION
Notre Dame Gardens Paris, France 
Pierre de Montreuil
After visiting the Notre Dame Cathedral, you are lead out into a 
small gardens space, that slowly filters back into the city.
THE RETURN
P R E C E D E N T  2 
T h e  H e r o ’ s  J o u r n e y
EMBEDDED 
NARRATIVE
These precedents explore how one of the 
eleven steps of the Hero’s Journey can be 
embodied in built form.
2625
P R I N C I P L E  3
M a k i n g ,  M e a n i n g ,  a n d  M a t e r i a l
MYTHIC TECTONICS
This principle explores the relationships between material qualities 
and connections of one material to another. It began by 
interrogating ancient structures and religious artifacts and trying 
to understand the nature of the space or object, in relation to 
spirituality. What makes these objects or monoliths take on meaning 
that transcends the simplicity of the original material? These models 
are deep abstractions of ancient religious artifacts of spaces. I was 
trying to recreate the sense of spirituality and significance in an 
object, by juxtaposing material, creating monolithic compositions, 
and playing with the innate qualities of the materials, to imbue 
meaning into the object. 
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This artifact was inspired by the ancient Venus of Willendorf, a pagan statue carved 
during the Paleolithic era. The figure is believed to depict a “Mother Goddess”. The 
heavy form of this clay figure and roughhewn texture is abstracted in the artifact. 
The wooden pegs hold up the heavy plaster form, these represent the limbs of 
the clay figure. The protruding plaster bulb is an abstraction of the facets of the 
clay. I intersected the plaster bulb with strips of metal coil, that hover just above 
the bottom of the ground. This artifact can also be viewed as a spatial condition, 
creating a column grid underneath the heavy plaster structure.
P R I N C I P L E  3
M a k i n g ,  M e a n i n g ,  a n d  M a t e r i a l
ARTIFACT 1
3029
This artifact was inspired by Stonehenge. The radial nature of Stonehenge is 
represented by the embedded plaster pieces that stand upward. This artifact 
explores the process of creation, as a method to imbue the structure with more 
meaning and significance. I poured flat beds of plaster, that I then smashed into 
smaller chunks. These chunks were then arranged into the radial pattern and a 
bed of plaster was poured on the base to embed the standing chunks. A light 
fabric material is then draped over the heavy monolithic structures. This explores 
the dialogue between a light, heavenly material, that is controlled by the heavy, 
earthen structures below. 
P R I N C I P L E  3
M a k i n g ,  M e a n i n g ,  a n d  M a t e r i a l
ARTIFACT 2
3231
This final artifact is another take on the Venus of Willendorf. The articulation of 
materials is similar to the first iteration but explored and refined. I interpreted the 
clay figure as the plaster structure embedded in the column grid, which represents 
the limbs of the clay figure. A void pushes through the plaster material exposing the 
interior wood columns that run through the plaster. A reflective surface lays below 
the column grid, visually continuing the column grid and reflecting the bottom of 
the plaster mass. This artifact also explores the construction process. The plaster 
mass was achieved by embedding a foam mold through the wood column grid. 
Then plaster was poured into the mold and was excavated to reveal the floating 
mass.
P R I N C I P L E  3








This chapel was constructed by creating a wooden center structure, 
which has concrete poured on top of it. Then the wooden structure 
was burned away revealing the interior void. The space still smells of 
burnt wood and represents the trials of mankind
These monolithic structures are created by digging out holes in the 
ground, and pouring enormous amounts of concrete into them. They 
are then excavted and proped up in precarious positions.
These concrete structures are moving monoliths. Brandon Clifford 
designed them to be to roll and lock into each other, allowing for a 
variety of assembly conditions and orientations.
Ise Jingu Grand Shrine 
1 Ujitachicho, Ise,  Mie 516-0023, 
Japan
Burning Man Temples Nevada, USA 





This Shinto shrine is deconstructed and rebuilt every 20 years, by 
the community. It is a tradition that engages the community in the 
Shinto ritual. There are people in the community who have rebuilt 
the shrine 3 times, and share that experience with younger people 
in the community.
Every year at the Burning Man fesitval a wooden structure is built, 
then burned. People who attend throw trinkets and objects into the 
fire, to release emotion or to reconcile with a lost loved one. 
National Memorial for Peace and 
Justice Montgomery, Alabama MASS 
Design Group
China Academy of Arts 
Folk Art Museum HANGZHOU, 
CHINA Kengo Kuma & Associates
The hanging memeorial features columns that float overhead. Each 
one represents an indivudal that was hung during the slavery and 
Jim Crow times. The hanging condition is both powerful in form and 
in significance to the cause.
These ceramics tiles are held aloft by thin metal wires. This arrangement 
gives the facade an interseting tension, and light condition, on the 
interior spaces.
Levitated Mass  
Los Angles, California
Michael Heizer
2019 Serpentine Pavilion 
London, England 
unya Ishigami
A large boulder was transported across LA to be placed over a 
sunken pathway. Going underneath gives the feeling of potnentially 
being crushed by the massive object.
The shale facade of this pavilion is supported by a thing metal 
structure. Most of the shale simply sits on top of the structure not held 
down by and fasterners. This give the piece tension and interest.
P R E C E D E N T  3 
M a k i n g ,  M e a n i n g ,  a n d 
M a t e r i a l
MYTHIC 
TECTONICS
These precedents explore the material 
paradox and material assembly 




Scale 1’ = 1/16”
P R I N C I P L E  4
S p i r i t u a l  E x p e r i e n c e  a n d  t h e  S e n s e s
PHENOMENOLOGY
The core of spiritual architecture is the experience. How 
does a space, feel, smell, sound, and look? This principle 
explores the phenomenology of spirituality. I wanted to 
pinpoint what stimulation of the senses evokes spirituality. 
To explore these conditions, I created an architectural test 
bed. This small building features a space of congregation, 
circulation, and isolation. This allowed me to explore 
different sensory conditions in 3 programmatic spatial 
types. These spaces are studied in a representation of the 
embodied image, a frozen moment in time that allows 
you put yourself in the space and imagine the sensory 
conditions. The combination of your senses at work, 
amplified through the articulation of a space, allow for 
a transcendence beyond regular existence. The focus 
of a spiritual space is to make a person harmonious with 
the world, and to bring order to a chaotic world. Spirtual 
spaces evoke feelings that are a result of a combonation 
of the senses. Grandeur, serenity, calmness, stillness, 
contemplation, are all feelings brought about by the 
articulation of spirtual built forms.
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The space of congregation is a bathhouse/sauna. You can hear 
people splashing around and convers-ing. You can feel the 
warm, relaxing water surround your body, and the ripples of the 
water moving around you. You can smell the heavy humid air the 
floats in the water basin. You can see the light filter down from the 
oculi above creating brilliant reflections upon the water. 
The space of circulation is a small garden with a steam of water. 
It sits between the space of congrega-tion and isolation, which 
frame out the garden space. In this space the cool wind whips 
around your face and the feeling of wood planks on your feet. 
You can hear running water, heightening the sense of movement 
through the garden. You can smell the fresh crisp air and the 
whiff of flowers. You can see the path that winds into the final 
space, the light dancing on the running water, and the life of the 
vegetation. 
P R I N C I P L E  4
S p i r i t u a l  E x p e r i e n c e 
a n d  t h e  S e n s e s
P R I N C I P L E  4
S p i r i t u a l  E x p e r i e n c e 
a n d  t h e  S e n s e s
THE BATH HOUSE THE GARDEN
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THE PRAYER ROOM PHYSICAL MODEL
This model shows the geometric and spatial relationships that 
were developed during this study in an addition to the study on 
phenomenology. The oculus form is used in the sauna space, but 
is missing a part in the grid, which has migrated over to become 
the prayer space. This explores the potential for a built form to 
become imbued with a formal narrative. These forms relationships 
unravel a larger concept at play and provide a datum for the 
design to stem off of. The plan is derived from an infinity sign, 
creating a double loop between the 3 spaces. This typological 
arrangement creates a relationship between center and 
periphery. Circulation cradles two central moments, in which the 
person rotates around these significant built forms. 
The 3rd space is a small prayer room. The form is derived from the 
oculi that compose the sauna. A winding path revolves around 
the space, which is encompassed by a faceted wood façade. In 
this space you can, there is an innate silence, the water beneath 
you is calm and still, the concrete oculus, allows for isolation and 
connection to your god. You can smell the faint scent of the 
wood structure. You can feel the cool concrete and the warmth 
of the sun light as it graces your body. The light in this space is 
blinding and pushes down into the oculus.
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Sagrada Familia Bareclona Spain 
Antoni Gaudi
Ecumenical Chapel Cuernavaca, 
Mexico BNKR
San Cataldo Cemetery Modena, Italy 
Aldo Rossi
Ermita Guadalupe Monterrey, Mexico
S-AR + Comunidad Vivex
CONGREGATION CONGREGATION CONGREGATION TRANSITION TRANSITION
Church on the Water Shimukappu-
Mura, Japan Tadao Ando
The wood mixed with the filter light condition 
make this space feel warm and inviting. The 
imitmacy of the scale and texture of the 
material amplify the senses.
The invitation of nature into the space, and 
framing of a view creates a sense of stillness 
and serenity.
The towering, organic forms of the catherdral 
evoke grandeur and the sublime. The colored 
light filtering into the space take on an ethereal 
quality that incite celebration and glory.
The gentle hedge maze that spiral into the 
chapel create serene, earthly walk into the 
space of transcendence.
The contrasting light and dark spaces evoke 
a sense of the sublime. The frame of garden in 
the center of the courtyard invites the senses 
to interact in the space.
The cool heavy nature of this space echos the 
contemplative states one takes while praying 
in this space
The brilliant light, reflective surfaces, and 
framing of nature create a moment where 
one can mourn the loss of a loved one.
Turrell frames the sky, and control of natural 
light create a moment of transcendence and 
connection to the cosmos.
This space, open to the winds of the outdoors 
creates a sense of emptiness and loss that 
mirrors the mourning taking place at the 
cemetery.
The Catherdral of Barcelona 
Barcelona, Spain 
Josep Oriol Mestres i Esplugas
Roden Crater 
Coconino County, Arizona, USA James 
Turrell
Tejorling Radiance Temple Pune, India 
Karan Darda Architects
Lakewood Cemetery Garden 
Minneapolis, USA 
HGA Architects and Engineers
P R E C E D E N T  4 
S p i r i t u a l  E x p e r i e n c e  a n d 
t h e  S e n s e s
PHENOMENOLOGY
These precedents study phenomonology 
within the 3 spatial types studied in the Principle 
4. Congregation, Transition, and Isolation.
TRANSITION
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T h e  O l d  C i t y  o f  J e r u s a l e m
SITE SELECTION AND ANALYSIS
The Old City of Jerusalem is the best fitting cultural backdrop for the Thesis. 
The city is considered the most holy place in the world, and has great 
importance to Christians, Muslims, and Jews. The tension between these 
cultures is at its highest in the Old City of Jerusalem, which has become the 
physical manifestation of the conflict between these three religions. The 
city is divided into quarters, the Christian, Muslim, Jewish, and Armenian 
quarters. Each quarter worships differently and has different relics, 
traditions, and practices. This conflict is underlined by the Isreal/Palestine 
conflict which uses the westside wall of the Old city as a borderline. The 
city is home to a great number of religous sites, of Christian, Jewish, and 
Muslim significance. The city is surrounded by an ancient wall, and guarded 
by 8 gates. These structures define the Old City of Jerusalem, and have 
become important landmarks for all 3 religions. 
HISTORIC MONUMENT 1949 ARMISTICE BORDER SITE LIGHT RAIL
THE OLD CITY OF JERUSALEM
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The walls were rebuilt in 1535 by Sultan Suleiman I 
of the Ottoman Empire. The 1949 Agreement Line 
runs along the west side of the wall. making the 
Wall a physical manifestation of the conflict.
One of the main entrances to the old city of Jeru-
salem. It was orginally constructed by Suleiman the 
Magnificent of the Ottoman Empire in 1537. There 
is a sunken plaza condition in front of the gate and 
past the gate are the Muslim market spaces.
Located North of the site is what is considered by 
Christians as the site of burial and resurrection of 
Jesus Christ.
One of the main pedestrian paths through the 
old city. It is believed by Chrisitans that this is the 
route Jesus took on his way to be cruxified. A large 
parade is thrown here every Easter.
OLD CITY WALLS DAMASCUS GATE THE GARDEN TOMB OF 
JESUS
VIA DOLOROSA
AVERAGE YEARLY RAINFALL 
(mm) - Jerusalem
SITE CONDITIONS
The Israel / Palestine border has pockets of neutral zones that run along the 1949 Armistice border. These 
zones belong to neither side. The project site is located within a small neutral zone that runs along the 
Northwest section of the old city. It is also located directly next to the Damascus gate, the most trafficked 
gate in the city. The city wall runs along the site creating a hard edge. A heavily trafficked bus stop is 
located north of the site. The location of this site allows for effective connection to the old city and has 
potential to play off the ancient gate and wall structures. 
  Jerusalem is in a heavily arid climate, receiving harsh high-altitude sunlight most of the year. 
It is imperative that the project becomes a safe haven from the heat and brightness. The location also 
receives little rainfall throughout the year, making rainwater collection, harvesting, and filtration important 
in the design.
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PROGRAM ANALYSIS
This section covers a breakdown of the essential built components 
that comprise the worship spaces of the three religions. By breaking 
down these components, an understanding is gained to the ritualistic 
significance of each element. This also explores the orientational, social, 
and formal qualities that define these worshipping spaces. This information 
is then processed to find alike qualities between the religious spaces. The 









A true narthex is either an outside, covered porch-
like structure or an inside area separated from the 
nave (the “body” of the church) by a screen
Nave, central and principal part of a Christian 
church, extending from the entrance (the narthex) 
to the transepts. Seating for the congregation is 
located in rows here.
The place where the nave, chancel and transept 
intersect. This area is often domed.
The transept separates the nave from the sanc-
tuary. Depending on the size of the building, the 
arms of the transept may have one chapel each, 
or several chapels.
a walkway which can be either inside or outside 
of a structure. If an ambulatory is outdoors and 
is built such that one side is wall while the other 
has columns or arches, especially opening onto a 
courtyard, it is often called a cloister
An apse is a semicircular recess covered with a 
hemispherical vault. Commonly, the apse of a 
church, cathedral or basilica is the semicircular or 
polygonal termination to the choir or sanctuary
The Sacristy is where sacred vestments, liturgical 
vessels, etc., are stored. 
The altar, centrally located in the sanctuary, is to 
be the focus of attention in the church. The Priest 










A typical catholic church/cathedral is oriented eastward. 
The 2nd coming of Jesus is foretold to arrive from the 
east. The church structure highlights a defined axis along 
which, the entire building is oriented. The unravelling of 
spaces from the street into the most holy space of the 
altar is expressed in this long corridor condition. This 
long axis also highlights the rituals that take place in the 
church. There is a significance in the approach to the 
altar, by a member of the congregation or by the priest. 
It mirrors an ascension into heaven. 


















In synagogues there is an eternal light situated 
above the ark. The flame (or light bulb) is a symbol 
of the “western lamp”, which continually shone in 
the Holy Temple of Jerusalem 
Outside the mosque stands the minaret , which 
was originally any elevated place but now usually 
a tower. It is used by the muezzin “crier” to pro-
claim the call to worship (adhān) five times each 
day.
Traditionally placed in the center of the sancturary 
and facing toward the front of the room. It’s a 
platform on which the Torah sits and is read by the 
Rabbi.
Symbolizes the vault of heaven. The interior of 
a dome is usually highly decorated with floral, 
geometric and other patterns.The main dome of 
a mosque usually covers the main prayer hall of 
the structure. Some mosques may have secondary 
domes, as well. 
 
Orthodox Jews worship with the genders separat-
ed. The Mechitzah can either be a parition wall or 
a balcony space located around the edges of the 
Synagogue.
central area for prayer. It is deliberately left quite 
bare. worshippers sit, kneel, and bow directly on 
the floor.Along the walls and pillars of the prayer 
hall, there are usually bookshelves to hold copies 
of the Qur’an
The ark is the repository for the Torah scrolls when 
they are not in use.
The mihrab is an ornamental, semi-circular inden-
tation in the wall of the prayer room. Marks the 
direction facing Mecca which Muslims face during 
prayer. are usually shaped like a doorway and 
decorated with mosaic tiles and calligraphy to 
make space stand out.
Each Synagogue has their own set of Torah Scrolls, 
which are written on parchment and is read by 
the Rabbi at Mass. It is considered the most sacred 
object in the Synagogue
The minbar is a raised platform in the front area 
of a mosque prayer hall, from which sermons or 
speeches are given. The minbar is usually made 
of carved wood, stone, or brick. It includes a short 
staircase leading to the top platform, which is 
sometimes covered by a small dome.
The Ten comandments give to the Jewish people 
by Moses is usually part of the decorative form of 
the Ark.
Ablutions (ritual washing or wudu) are part of the 
preparation for Muslim prayer. Sometimes a space 
for ablutions is set aside in a restroom or washroom. 
Alternatively, there may be a fountain-like structure 
along a wall or in a courtyard. 
A seven lampstand originally used by Moses in the 
wilderness and later in the Temple in Jerusalem. It is 
used to celebrate the holiday of Hanukkah.
Prayer takes place in the Musalla, but a prayer rug 
allows for Muslims to be able to pray anywhere. 
Sometimes worshippers must bring their own rug, 
other times the Musalla is carpeted.
Can be organized in a variety of ways, such as 
rows, or along the edges of the worship space. 
Always leaves room for the Bimah in the center of 
the room.
The Sahn is a relief space for the Mosque. People 
gather here before and after the services. Usually 









I s l a m J u d a i s m
THE MOSQUE THE SYNAGOGUE
A mosque is always oriented to Mecca, defined by the 
placement of the Mihrab. There a very clear defining 
formal elements of a mosque. The tall minarets, tower 
about the dome structures that cover the Musalla. A 
typical mosque has an interesting dialogue between a 
large solid and void space. The empty “Sahn” courtyard 
mirrors the Musalla. The transition for secular to sacred 
is very clear in a mosque, as it is comprised of a series 
of thresholds needed to be crossed to reach the inner 
sanctum. 
A typical synagogue is oriented towards the temple 
mount located in the old city of Jerusalem. Synagogues 
are less defined in their formal characteristics, usually 
taking on the qualities of the local vernacular. There is a 
strict set of components the comprise the main worship 
space. Each component is essential in the execution 
of the rituals that take place within the space. Each 
element holds a representational significance to the 
teachings and practices of the religion. 
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F o r m  a n d  L i g h t  I n v e s t i g a t i o n
CONCEPT DEVELOPMENT
The beginnings of the final design started with defining the characteristics 
of the central worshipping space. This stemmed from attempting to 
synthesize the characteristics identified in the programmatic study. The 
study questions the formal and lighting qualities that can be accepted by 
all three religions. The study also explores what qualities speak to the overall 
focus of the thesis. How can a single space create a spiritual experience 
that all forms of faith can participate in? By manipulating the defining 
walls and overhead condition these question begin to be answered.
ITERATION 1 ITERATION 2 ITERATION 3
This first iteration explores a space that unravels 
into the main sanctum. The walls cup a heavy 
overhead condition that brings light in from a 
periphery.
This iteration explores the use of multiple occuli 
to bring light into the space. The oculi, being 
oriented at multiple angles, crate an ever 
changing light condition that sweeps over the 
main worship space.
This iteration explores a formal transition from 
wall to overhead surface in a single datum. 
The linear strips of material bring light in at 
jagged overlapping angles.
floor plan floor plan floor plan
section section section
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ITERATION 4 ITERATION 5 ITERATION 6 FINAL ITERATION
A long linear axis is explored in this iteraition. 
The surface slowly lifts up off the ground and 
terminates in a single arch structure. The form 
creates a defined significant focal point.
The precise manipulation of light became the 
focus of this iteration.Shadows create high 
contrast between the gaps of light projected 
in between and onto the surfaces.
This iteration explores a heavy overhead 
condition supported by a thin column grid. 
A periphery of light floods around the central 
form and the angle walls make the space feel 
like it is embedded in the ground.
This final iteration stems from a 
combination of ideas explored 
in previous iterations. The formal 
progression is explored in the 
diagram series below. The circular 
nature of this space is derived 
from the circle innate nature of 
lacking orientation. This allows 
for the worship space to change 
orientations based on the religious 
demographic using it. The heavy 
wall condition is derived from 
iteration 1, where there is a long 
spiral space that unravels into the 
main worshiping space. This move 
allows from an articulation of the 
movement through space and 
across thresholds. The wall structure 
becomes an important element 
in the design that articulates the 
narrative attempting to be told in 
the built form. A large overhead 
oculus pushes down into the 
space, this element embodies 
heaven, while the walls embody 
the earth. 
floor planfloor planfloor plan
sectionsection section
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M a n i f e s t a t i o n  o f  H e a v e n  a n d  E a r t h
MATERIAL EXPLORATIONS
These models explore the tactile and structural conditions that will develop 
into the material language for the design. The focus is on how earthen 
and heavenly material are manifested and articulated. The wall structure 
manifests itself in these two forms, and the dialogue between the two types 
of wall structure, become the method that articulates the sacred journey 
a person will take moving through these spaces. The models explore how 
light interacts with the material and the method of light filtration that brings 
a heavenly veil into the main worship space. 
A rough chipboard frame of the walls of the worship space are 
constructed to simulate the lighting and spatial conditions of 
the design. This model becomes a canvas upon which material 
conditions can be explored. The model is divided into quarters 
to allow from removal of a section to be able to get photos into 
the space. This also enables differing conditions to be explored 
without having to remodel the entire space. The central space 
is articulate as a void, while the thick wall encompasses a 
transitional space, with a narrow view into the center.
MODEL FRAME
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This model explores the qualities of a heavenly material that 
dialogues with the heavy earthen material. The spiraling, 
skeletal structure floats over the monolithic earthen walls below. 
It is a combination of wood and glass, that projects and filters 
light down into the space. The spiraling nature reinforces the 
transitional space that runs throughout the earthen walls. The 
relationship between the aforementioned rammed earth walls 
and the wooden structure is articulated throughout the final 
design.
3 different manifestations of earthen material are shown in these 
images. The first is an exploration of a sandstone type façade 
that runs horizontally along the wall, creating a clear sense of 
horizontality. This horizontality being a important component of 
manifested earth. The second iteration explores a flat applied 
stone façade. This condition articulates the formal smoothness of 
the wall, while maintaining a faceted and heavy earthen quality. 
The last is an exploration of a monolithic wall structure. The texture 
of the wall was achieved by alternating pouring of concrete 
and plaster, creating a stratum that runs throughout the wall. This 
final iteration is identified as the most effective representation of 
earth in built form. Its qualities are reinterpreted in the project as 




C e l e s t i a l 
O r i e n t a t i o n B u i l d i n g  Pa r t i
T h e  H e r o ’ s 
J o u r n e y
c r o s s i n g  t h e  t h r e s h o l dc a l l  t o  a c t i o nm o u t h  o f  t h e  b e a s t
l e a p  o f  f a i t ht h e  j o u r n e y  h o m e t h e  r e t u r n t h e  r e w a r dt h e  o r d e a l
r e f u s a l  o f  t h e  c a l l m e e t i n g  w i t h  t h e  g o d d e s st h e  r e s s u r e c t i o n
b u i l d i n g  a e r i a l
Major Traffic Stems from the Damascus Gate. It 
creates an axis within the urban fabric. The Wall of 
Jerusalem also creates an edge/axis.
Religious buildings are commonly oriented to 
the sun and moon. A north/south and east/west 
orientation allow for the building to be in-tune with 
the celestial forces.
The building parti is developed from an 
accommodation of the historical urban context 
and orientation to the celestial bodies. The 
worship space and funerary space are oriented 
North/-South in relation to each other. Two 
programmatic forces are intersect in-between 
the circular spaces drawing the public in from 
the secular realm. The main plaza in front of the 
worship space is orientated in relation to the wall 
of Jerusalem and is in opposite direction of the 
Damascus Gate, respecting the prcense of the 
two sacred historical bodies.
The building parti is developed from an 
accommodation of the historical urban context 
and orientation to the celestial bodies. The 
worship space and funerary space are oriented 
North/-South in relation to each other. Two 
programmatic forces are intersect in-between 
the circular spaces drawing the public in from 
the secular realm. The main plaza in front of the 
worship space is orientated in relation to the wall 
of Jerusalem and is in opposite direction of the 
Damascus Gate, respecting the prcense of the 
two sacred historical bodies.
S i t e  O r i e n t a t i o n 









































1. Call to Action
2. Refusal of the Call
3. Meeting with the Goddess
4. Crossing the Threshold
5. The Ordeal
6. Mouth of the Beast
7. Leap of Faith
8. The Reward






c. Community Center Entry
d. Worship Space Lobby
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Machu Pichu Stepwells at Mahadiva
staircase to exterior plaza
garden collonade
You are traveling through the Old City of Jerusalem. As you exit the Damascus 
gate you are confronted with an ascending garden that builds up into a heavy 
earthen wall. The wall extends up against the ancient city wall, creating a rising 
narrow path. Vegetation cascades from the walls, overhanging above earthen 
tunnels. People are lounging around the gardens and emerging from voids in the 
wall. A light wooden structure rises above the earthen wall, provoking intrigue as 
to what is further down the path.
The introductory moment, starts by creating a clear dialogue between the city 
wall and the building wall. It sets up the significance of the wall structure as 
narrative progresses. The worship space rising above the wall foreshadows future 
experiences and encounters. The community center spaces are located within 
the wall structure. The stacked form of the walls allow light to slip in between the 
earthen structures, down into the interior spaces. The rising gardens are inspired 
by stepped pyramids of Machu Pichu and the Stepwells at Mahadiva.
section persepctive
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REFUSAL OF THE CALL
design iteration 1
As you continue down the narrow path an opening reveals itself in the thick 
wall structure. A large circular opening pushes through the wall, framing a 
view into the main plaza. An alternative path continues past the gate, further 
down the city wall and back into the urban fabric. The gate mirrors the formerly 
encountered Damascus gate, and sits in the shade of the city wall. You are met 
with an important decision.
This moment explores a dialogue with the 8 gates of Jerusalem. The proportion 
system mirrors the condition of the Damascus gate. Two embattlements frame 
out a void, that pushes through a heavy mass. At the base is a sunken level that 
contains vegetation. The reliefs in the rammed earth walls catch the light and are 
meant to create the sense that the wall has been eroded away. This moment 
also features the importance of the circle motif. The circle in this case articulates 








MEETING WITH THE GODDESS
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MEETING WITH THE GODDESS
design iteration 1
Sahn
People are presented with the front façade of the worship space in all its glory. 
The space is framed out by the earthen walls. The worship space floats in a bed 
of water, that creates the edge of the plaza. In the façade people move in 
between the light wooden structure, and a heavy earthen structure lies behind 
the veil. The courtyard is frame out by heavy rammed earth walls, defining the 
enclosure. In the center of the plaza is a glass surface held up by a wood frame 
structure. You float above a sunken bioswale, as people inside the community 
center pass beneath you. 
This moment puts the worship space at the forefront. The structure represents the 
“goddess” that is meant to guide the hero along the journey. The glass plaza 
creates a sense of floating on air. This space is filled with worshippers of all faith 
mingling and moving across the plaza. The rammed earth walls that frame the 
space, references the Sahn in mosques. The courtyard is a void space that mirrors 
the mass of the worship space. The plaza gestures off to the right enticing the 
hero forward. 
light well
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CROSSING THE THRESHOLD
design iteration 1
Prostho Museum Research Centre
As you proceed from the courtyard, you are met with a light wooden structure 
that unravels from the spiraling worship space. The rammed earth walls extend 
upward to cup the wood form. The wood form filters light downward creating 
jagged shadows on the floor. 
 This moment represents the transition from Act 1 to Act 2 in the Hero’s 
Journey. The hero has crossed the threshold into the world of the unknown. This is 
represented by the wood structure de-materializing into the frame of the worship 
space. The wood grid structure is inspired by Kengo Kuma’s Prostho Museum 
Research Centre. Over head the spire juts out from the wood structure of the wor-
ship space. This holds the bells and space for the crier to announce the times of 
worship to the public. The bells or crier in the tower welcomes you into the interior 
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The lobby leads into a spiraling downward space. You inhabit an earthen 
structure; A heavenly structure is across from you but out of reach. It is mostly 
dark. A light from above you in the earthen structure shines down projecting 
jagged shadows upon the wall. The space is cavernous and your footsteps echo 
around the heavy earthen walls. 
The wooden structure is inspired by the Thorncrown Chapel. This moment explores 
a clear dialogue between earthen and heavenly structure. The shadows cast 
upon the wall become the manifestation of light, that I now being hidden by a 
veil. The path also slopes downward representing the trails of the ordeal. The hero 








MOUTH OF THE BEAST
The Catherdral of Barcelona
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MOUTH OF THE BEAST
design iteration 1
The hero descends continues into darkness. A large colonnade frames out a large 
wall of running water. Above, massive aqueducts cascade water downward, 
onto a sloped surface. The water splashes up into the path, creating a thick 
watery mist. The heavy rammed earth vaults block out the sun creating harsh 
shadows within the space. 
  This moment introduces water a force of nature. The roaring of the 
falling water drowns out the silence from The Ordeal. This space also blocks your 
view of the sky, articulating the continued descent into the earth. This moment 
references the grand colonnade of the Cathedral of Barcelona. The colonnade 
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LEAP OF FAITH
design iteration 1
The cavernous rammed earth walls continue to a pool of water. Water cascades 
from above overfilling a basin of water that, then flows down into the floor. People 
are washing their feet in hands in the holy water. The only other light source sits 
behind the waterfall. The hero must make brave decision to pass a final threshold 
before reaching enlightenment.
This moment explores a cave like space, the darkest space encounter thus far 
in the journey. This space is generated from a series of boolean commands that 
subtract away from a solid mass. This moment mirrors the refusal in call, using 
the circle motif to manifest pushing through an earthen mass. The pool of water 
becomes a entity of inclusivity. All three faiths partake in the same water, before 
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THE REWARD
design iteration 1
The hero basks in the light. Darkness exploded into brightness. A floating sphere 
of light protruding from the ceiling is centered in the space. It projects light 
around the room, interacting with the surface of the rammed earth walls. The 
room is radially symmetrical, as to not denote an orientation as more significant 
to another. 8 large arches are embedded in the wall, orientated to the 8 cardinal 
directions. Muslims pray south, towards Mecca. Jews, pray south east, towards 
the Temple Mount, and Christians pray east. 
Wooden rods protrude down into the space allow light to evenly filter into the 
space. This condition is inspired by the French Communist Party Headquarters 
by Oscar Niemeyer. The overhead structure is supported by wood member that 
extend from the outer façade. This detail is celebrated by large circular voids 
that push through the earthen walls. The outer façade is frame through these 
voids, allow for more light to pour into the space. The hero has finally reached 
their journey’s goal.
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You exit the worship space. You can see the finish line, but you realize there is 
more to come as you encounter the funerary space that invites you inward. 
Earth becomes the more dominant element, the heavenly wood structures are 
now absent in this moment. A sunken plaza frames out the funerary space, that 
has sunken into the ground, and become part of the earth. The funerary space 
form dialogues with worship space form. The worship space is a receiver and 
filterer of light, while the funerary space cast a large shadow upon the sunken 
plaza. The funerary space form is inspired by the Kailasa Temple in India. This 
ancient temple is craved entirely out the mountain in a single piece. Likewise, the 
funerary space sits deep within earthen walls, creating a canyon like space. A 
dark tunnel like path, descends downward into the funerary space, representing 
the final moment of darkness that the hero must encounter. 
tunnel to funerary space
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You enter the funerary space. This is the darkest moment the hero encounters. 
Harsh sunlight enters through a heavy sphere floating overhead. An oculus 
descends from the sphere framing out a view in the sky. Surrounding the central 
space are 8 rammed earth arches that serve the 8 cardinal directions. The 
space feels heavy, and still. The light coming down from the heavy sphere tracks 
the passage of time. This moment is the reconciliation with the unknown and 
unqualifiable. Time and emptiness.
The floating sphere houses an astrological device that tracks the passage of the 
sun. It is a design used in James Turrell’s Roden Crater, who is referencing the Jai 
Prakash Yantra, whose concepts date back to 300BC. The device also frames 
the north star in the sky, which is articulated in the oculus. This oculus is angle 31.5 
degrees, the latitude of Jerusalem. This aligns the device with the north star. This 
space is meant to dialogue with “The Reward”. The heavy sphere contrasts the 
light weight airy sphere in the worship space. The lighting condition also explore 
this dialogue. The funerary space features harsh, uneven lighting, while the 
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Tejorling Radiance Temple Pune
This is the last stop in the journey. A path intersects the funerary and worship space. 
The path leads back in the city of Jerusalem. On the left, the worship space basks 
in the daylight. Its form reflects in the water. On the right sits the funerary space, 
disappearing beneath the ground line. The dialogue between these two entities 
is made clear. They formally gesture to each other, but represent two sides of a 
coin, life, and death. 
 Branching off the path is an underground prayer space. You enter 
from the earthen right side of the path and pass beneath the path to reach a 
small outlet, with a pool of water. This space is inspired by the Tejorling Radiance 
Temple Pune. The cool earthen ground becomes the plinth on which prayer is 
conducted. This gives the hero an opportunity to reflect upon their journey in 
isolation. At last the hero returns to the ordinary world, bless with the knowledge 
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You have completed the hero’s journey, faced trials, crossed thresholds, and returned with the 
reward. The journey, becomes an experience that is shared by all those who have chosen to 
make the trek. This shared experience becomes the conduit with which religious and spiritual 
persecution are snuffed out. I believe by taking part in this” ritual”, it makes it easier to have 
the difficult conversations that separate, Jew from Christian from Muslim. The hope is that these 
spaces take on a similar significance to the 8 gates and wall of Jerusalem. It can be a neutral 
relic that unites people. The articulation of these spaces, ignores the symbols and images that 
are associated with religion, but instead grasps at something that is embedded in all forms of 
faith. 
Throughout my studies I have found that spiritual architecture can manifest itself in many forms. 
To say there is a defined language for this form of architecture is diminutive. I believe spiritual 
architecture can be identified as a space that connects you to something larger than yourself, 
or provokes enigma, inquiry, and reflection. I also believe that spiritual architecture is contextual. 
Our prenotions about classical and historical religious architecture play a crucial role in identifying 
the elements of a neutral spiritual architectural language. 
 In addition, the play between light and material, becomes one of the most significant 
motifs in articulating a spiritual space. The control of light tells a story and communicates an 
idea. When natural light hits a surface in just the right way, the poetry behind the architecture 
begins to sing.
 Orientation, proportion, and scale all play crucial roles in spiritual architecture as well. 
I explored, in depth, the relationship between center and periphery. The idea of denoting 
significance by centering it or surrounding it, is an architectural motif found in nearly all forms 
of spiritual architecture. Order became an important consideration in the development of 
these spaces. Order, being the manifestation of a proportional or orientational system, that is 
influenced by forces beyond the scale of the building. I felt that the connection to astrology, 
attempts to quantify and breakdown the expansive, chaotic world around us. 
 Myth also plays a great role in trying to understand the world around us. Myth has the 
power to govern societies and influence masses, but at its core, Myth is an attempt to capture 
and interpret our world. The framework of the hero’s journey provides a shared lens that all 
forms of religion can relate to, which I believe proves that there are underlying and structural 
components of spirituality that runs through all forms of faith. After researching hundreds of 
religious spaces, I found that there is a clear focus on developing a narrative in the building. The 
crossing of thresholds became one of the most important elements in the design. This is because 
thresholds represent a change or a transformation of something. In this case, being the slow 
progression to reaching enlightenment. Trials must be faced before reaching the inner most 
sanctum, and only then can you emerge a changed person.
 I think that this project has only brushed the surface of what a spiritually inclusive form of 
architecture can manifest itself as, but I will continue to interrogate this topic as my architectural 
career progresses. 
Thank you for your time and consideration
